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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the fol- 
lowing terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means the 
Parke-Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe cor- 
rectly the property to be sold, but it does not warrant the correctness of descrip- 
tion, genuineness, authenticity or conditions of said property. 


3. All bids are to be PER LOT as numbered in the catalogue, unless otherwise an- 
nounced by the auctioneer at the time of sale. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event 
of any dispute between bidders, the auctioneer may, in his discretion, determine 
who is the successful bidder, and his decision shall be final; or the auctioneer 
may reoffer and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance over the previous bid, may be 
rejected by the auctioneer, in his discretion, if in his judgment such bid would 
be likely to affect the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to 
the Galleries immediately following the sale thereof, and payment of the whole 
purchase price, or such part thereof as the Galleries may require, shall be im- 
mediately made by the purchaser thereof. If the foregoing conditions, or any other 
applicable condition herein, is not complied with, the sale may, at the option of 
the Galleries, be cancelled, and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale 
without reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon 
the fall of the auctioneer’s hammer, and thereafter the property is at the pur- 
chaser’s sole risk and responsibility. 


9. Articles sold and not paid for in full and not taken by noon of the day follow- 
ing the sale may be turned over by the Galleries to a carrier to be delivered to a 
storehouse for the account and risk of the purchaser, and at his cost. If the pur- 
chase price has not been so paid in full, the Galleries may either cancel the sale, 
and any partial payment already made shall thereupon be forfeited as liquidated 
damages, or it may resell the same, without notice to the buyer and for his 
account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the 
sale will be cancelled, and any amount that may have been paid on account of © 
the sale will be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal 
Excise Tax equivalent to 20 per centum of the price for which sold on jewelry, 
clocks, silver, gold, furs, etc. However, articles of these categories sold for certain 
classes of consignors are exempt from this tax. Items in this catalogue subject to 
the Federal Excise Tax are designated by an asterisk (*). 


12. Unless exempt trom the payment thereof, the buyer will also be required to 
pay the New York City sales tax of 2 per centum of the price for which all 
articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and 
conditions as it may prescribe, but without charge for its services, will undertake 
to make bids for responsible parties approved by it. Requests for such bidding 
must be given with such clearness as to leave no room for misunderstanding as to 
the amount to be bid and must state the catalogue number of the item and the 
name or title of the article to be bid on. If bids are to be made on several articles 
listed as one item in the catalogue, the request should state the amount to be bid 
on each article, unless the item contains the notation “Lot”, in which case the 
request should state the amount to be bid “For the Lot”. ‘The Galleries reserves 
the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by 
purchasers but will not be responsible for the acts of such carriers or packers in 
any respect whatsoever. 


15. [hese Conditions of Sale cannot be altered except in writing by the Galleries 
or by public announcement by the auctioneer at the time of sale. 
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CATALOGUE NUMBERS I TO I§1 INCLUSIVE 


ELEENRIGH ALDEGREVER 


Famous Little German Master: 1502-1555 


6 17? ADAM and EVE. Pair of engravings 

Bartsch Nos. 11 and 12. First states. Proofs signed in the plates with the mono- 
gram. Fine impressions. 

Very rare. 


From the Prince Waldburg-Wolfegg collection with the stamp. 


2. LOT AND THE ANGELS. Engraving 
Bartsch No. 14. Only state. Proof signed in the plate with the monogram dated 
~ 1555. Fine impression. 


~~ 


Very rare. 


ALBRECHT AUTDORFER 


1 Famous Little German Master: 1480-1538 

| 

bos THE FALL AND REDEMPTION OF MAN. Twenty-two wood- 
cuts 

martcCie NOSs.-4 0-9, 11, 02; %4, 20. to 290 and 37..22-o0f. the set. ot. 40. Each 
signed in the block with fe monogram. All fine impressions, quite uniform in 
quality. Set up on six mounts. 


Very rare. 


GIFFORD BEAL 


Contemporary American artist 


~4. TIGHT ROPE WALKER. Lithograph 


Proof signed in pencil. Edition limited to 100 impressions. 


CORNED IS BEG. 
A - Dutch etcher: 1620-1664 


5. LE BUVEUR. Etching 


Bartsch No. 6. First state. Signed in the plate. Fine impression in perfect con- 
dition. 
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HANS SEBALD BEHAM 
One of the Little Dutch Masters: 1500-1550 
6. LA RELIGION CHRETIENNE VICTORIEUSE. Engraving 


u /€ Bartsch No. 128. Signed in the plate with the monogram. Fine impression. 


From the Wm. Bell Scott collection with the stamp. 


7, COAT OF ARMS WITH AN EAGLE. Engraving 


fo Bartsch No. 257. Signed in the plate with the monogram. Fine impression. 


8. THE CHURCH DEDICATION. Engraving 
By Theodore De Bry after Beham. Very fine impression. With Beham’s mono- 


/ #~ ~gram in the plate. 


FRANK W. BENSON 


Contemporary American painter-etcher 


9. THE MOOSE CALLER. Etching 


é, £~ Paff No. 65. Published state. Proof signed in pencil. Fine impression. Edition 


Py we 


wi E £ 


limited to 50 impressions. 


10. LOW TIDE. Drypoint 
Paff No. 69. Published state. Proof signed in pencil. Fine impression. Edition 


“= limited to only 35 proofs. 


a 
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V ery tare: 


11. THE LANDING. Etching 


~ Patt No. 70. Published state. Proof signed in pencil. Fine impression. Edition 


é 


limited to 50 proofs. 


12,.OLD SQUAWS No. 1. Etching 
Paff No. 88. Published state. Proof signed in pencil. Fine impression. Edition 
limited to 54 proofs. 


Rare. 


m3: THE MIRROR. Drypoint 
by - Paff No. 94. Published state. Proof signed in pencil. Very fine impression. Edi- 


tion limited to only 45 proofs. 


Very rare. 


(#14. MIGRATING GEESE. Drypoint 


Paff No. 106. Third published state. Proof signed and numbered in pencil. Fine 
impression. Edition limited to 162 impressions in all states. 


15. MARSHES OF LONG POINT. Etching 
Paff No. 107. Published state. Proof signed in pencil. Fine impression. Edition 
limited to 45 proofs. 
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16.SECOND ISLAND OUTLET. Etching 
Paff No. 108. Published state. Proof signed in pencil. Fine impression. Edition 
~ limited to 85 proofs. 


17, BOUND HOME. Etching . 
yee Paff No. 134. Published state. Proof signed in pencil. Fine impression. Edition 
limited to 150 proofs. 


18. THREE GEESE. Drypoint 
_ Paff No. 135. Published state. Proof signed in pencil. Very fine impression. Edi- 
| tion limited to 150 proofs. 


19. DUCKS IN THE RAIN. Etching 
'% Paff No. 147. Published state. Proof signed in pencil. Fine impression. Edition 
‘limited to 100 proofs. 


qi 


20. MARSH GUNNER. Etching 

__ Paff No. 149. Published state. Proof signed in pencil. Fine impression. Edition 

a ~ limited to 150 proofs. 

| 21. YELLOWLEGS No. 2. Drypoint 
Paff No. 162. Published state. Proof signed in pencil. Roion deed to 150 

i proofs. ' 


22. BLACKBIRDS AND RUSHES. Drypoint 
ie No. 170. Published state. Proof signed in pencil. ares impression. Edition 
limited to 150 proofs. 


23. SUNRISE. Etching 
Paft No. 180. Published state. Proof signed in pencil. Fine impression. Edition 
| ia limited to 150 proofs. | 


24. THE GUIDE. Drypoint 
Paff No. 185. Published state. Proof signed in pencil. Fine impression. Edition 
© -limited to 150 proofs. 


— § ——= 


25. YELLOWLEGS ALIGHTING. Drypoint 
__Paff No. 187. Published state. Proof signed in pencil. Fine impression. Edition 
limited to 100 proofs. 


26. DUCKS AT DAWN. Drypoint | 
{% Paff No. 198. Published state. Proof signed in pencil. Fine impression. Edition 
limited to 150 proofs. : 
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27. HOVERING GEESE. Drypoint 
fo _ Paff No. 213. Published state. Proof Btn | in pencil. Fine impression. Edition 
~ limited to 1 50 proofs. 


28. LITTLE BLUEBILLS. Drypoint 
gf Paff No. 216. Published state. Proof signed in pencil. Fine impression. Edition 
limited to 150 proofs. 


29. DUCKS AT PLAY. Drypoint 
Paff No. 217. Published state. Proof signed in nee Mo fine impression. Edi- 
tion limited to 150 proofs. 


4b 
far 


30. YELLOWLEGS No. 3. Etching = 
/ © ~ Paff No. 224. Published state. Proof signed in er Fine i impression. Edition 
limited to 150 proofs. 


_ 31. THE BRIDGE. Drypoint 
hy Ss ¢ Paff No. 227. Published state. Proof signed in pencil. Very fine impression. Edi- 
tion limited to 150 proofs. 


_- 32. SETTING DECOYS. Etching 
“ »°Paff No. 228. Published state. Proof signed in pencil. Fine impression. Edition 
= limited to 150 proofs. 


_ 33: LOG DRIVER. Drypoint 
~ Paff No. 230. Published state. Proof signed in pencil. Fine impression. Edition 
limited to 150 proofs. 


34. FLOCK OF CANVASBACKS. Drypoint 
~ Paff No. 236. Published state. Proof signed in pencil. Fine impression. Edition 
limited to 150 proofs. 


#35, TEAL. Drypoint 
Paff No. 243. Published state. Proof signed in pencil. Fine impression. Edition 
limited to 150 proofs. 


(236. DUCK BLIND. Etching | 
Paff No. 245. Published state. Proof signed in pencil. Fine impression. Edition 
limited to 150 proofs. 


, .£37-OLD TOM. Etching , 
‘) |  Paff No. 246. Published state. Proof signed in pencil. Fine impression. Edition 
limited to 150 proofs. j 


4 


FIRST SESSION MONDAY EVENING, FEBRUARY IOTH 


— 38. MAN WITH A GAFYF. Etching. 
Paff No. 247. Published state. Proof-signed in pencil. he impression. Edition 
Zo- 

“limited to 150 proofs. 


39. IN DROPPING FLIGHT. Drypoint 
~ Paff No. 255. Published state. Proof signed in pencil. Fine impression. Edition 
limited to 134 proofs. 


i 30 946. HERE THEY COME. Drypoint 
| Pal No. 278. Published state. - Proof signed 1 in pencil. Moy fine impression. Edi- 
tion: limited to°150 proofs. 


41. MALLARDS AT EVENING. Drypoint 
Paff No. 271. Second published state. Proof signed.in penal Very fine impres- 
20 “tion. Edition in this state limited to 112 proofs. _ 


| 42. TWO BLACK DUCKS. Drypoint 
b Paff Supplement No. 295. Published state. Proof signed in pencil. Very fine 
“impression. Edition limited. | 


43. PASSING PINTAILS. Drypoint 
Not in Paff. Proof signed in pencil. Very fine impression. Edition limited. 


THOMAS HART BENTON 
Contemporary American artist 


44, HUCK FINN; FRANKIE AND JOHNNY; and THE HOLD UP. 
_Three lithographs 


_ EDMUND BLAMPIED 


Contemporary English etcher 


ofa DRIVING HOME IN THE RAIN. Etching 

1 Dodgson N G32: Proot sence in pencil. Fine i impression. Edition limited to 45 
proofs. 

Extremely rare. 


| {pao VRAIC MEN. Drypoint 
| Be Dadesan No. 43. Proof signed in pencil. Very fine 1 impression. Edition limited 
to 80 proofs. 
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47-A JERSEY MILKMAID. Drypoint 
ae Dodgson No. 52 Second state of two. Proof signed in pencil. Fine impression. 
ww Edition limited to 100 proofs. 


48. PURRING AND SNORING. Drypoint 
Jf ~fDodgson No. 62. Proof signed in pencil. Fine impression. Edition limited to 
100 proofs. 


| 49. THE SICK MAN. Drypoint 
2 /~- Dodgson No. 65. Proof signed in pencil. Fine impression. Edition limited to 
100 proofs. 


50. AUNT ELIZABETH. Drypoint 
“Dodgson No. 66. Proof signed in pencil. Very fine impression. Edition limited 
to 100 proofs. 


as 
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51. THE JOY RIDE. Drypoint 
/ Dodgson No. 81. Proof signed in pencil. Fine impression, Edition limited to 
' 100 proofs. 


52. FISHERMAN’S PET. Drypoint 
Dodgson No. 82. Proof signed in pencil. Fine impression. Edition limited to 
100 proofs. 


— §3. CIDER DRINKERS. Drypoint 
’~ Dodgson No. 93. Proof signed in pencil. Fine impression. Edition limited to 
50 proofs. 


“54. THE FARMER DENTIST. Drypoint 
* Dodgson No. 98. Proof signed in pencil. Fine impression. Edition limited to 
100 proofs. 


“], 55-APERTIF: Drypoint 
* © Dodgson Supplement. Proof signed in pencil. Very fine impression. Edition lim- 
ited to 100 proofs. 


“ §56.OSTEND SHRIMER. Drypoint i | 
- Dodgson Supplement. Proof signed in pencil. Fine impression. Edition limited Lf 
to 100 proofs. 
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57. MADAME DUPRE. Drypoint 
Dodgson Supplement. Proof signed and miinberc an in ink. Very fine impression. 
‘g Edition limited to 100 proofs. 


58. WET SANDS. Drawing 

_ Onginal pen and ink drawing. A horse-drawn high-wheeled cart toils along the 
/—-wet sands, carrying two men, who lead another horse. A rocky formation appears 
to the left. Signed and dated 1924. Size 14% by 10 inches. 


59. FETCHING THE DOCTOR. Lithograph 
_ Proof signed in pencil. Edition limited to 50 impressions. 
0 

i 

| FERDINAND BOL 
Dutch artist: 1616-1680 | 


b2 60. THE ASTROLOGER. Etching 
Bartsch No. 8. Unsigned. Fine proof on thin paper. 


61. PORTRAIT OF A MAN IN FLAT HAT WITH FEATHERS. 
Etching 
Bartsch No. 13. Signed in the plate and dated 1642. Fine impression. 


. (From the Albertina collection with stamp. 
" 


| ABRAHAM BOSSE 
French engraver: 1602-1676 


-.62. THE FOUR SEASONS. Four engravings 


A fine set of early proofs. Brilliant impressions, without margins. 


Duplicates from the National Museum, Stockholm. 


=> 
— =—— HER Awe 5 
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63. LE SCULPTEUR DANS SON ATELIER. Engraving 
y | Fine early proof. Brilliant impression. With margin. 


GEORGES BRAQUE 


> io Contemporary French artist 


64.STILL LIFE. Color stencil 


Unsigned. Done in five colors. 


\ ve 
Me Ge-STILLLAFEs: Color stencil 


Proof signed in pencil. Done in seven colors. Limited. 
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RODOLPHE BRESDIN 
French nee 1822-1885 
66. THE FLIGHT INTO EGYPT. Etching 


/ i a ~Proof signed in pencil. Very fine impression on green paper. 


67. LA COMEDIE DE LA MORT; and LA CITE LOINTAINE. 
—; _ Two etchings 
¢ — Proofs signed in the plate. Both fine impressions. 


ARTHUR BRISCOE 


Contemporary English etcher 
68. WALKING UP THE TOPSAIL (Second Plate). Etching 


Laver No. 28. Proof signed and numbered in ink. Fine impression on old paper. 
Edition limited to 75 proofs. 


69. THE BEACON (OYSTER BOATS AT WEST MERSEA). Etching 


» Laver No. 33. Proof signed and numbered in ink. Fine impression. Edition lim- 
ited to 75 proofs. 


vont CUP PY*SARK. Biching | 
Laver No. 42. Proof signed and numbered in ink. Fine impression on old paper. 
Edition limited to 75 proofs. 


70A. [HE LOOKOUT, SUNRISE. Etching 
_ Laver No. 48. Proof signed and numbered in ink. Fine impression on old paper. 
Edition limited to 75 proofs. 


71. THE CAPSTAN. Etching 
_ Laver No. 49. Proof signed and numbered in ink. Very fine impression on old 
» @ paper. Edition limited to 75 proofs. 


72. THE PILOT. Etching 
Laver No. 52. Third state of three. Proof signed and numbered in pencil. Very 
fine impression on old paper. Edition limited to 75 proofs. 


S 


73. THE HELMSMAN. Etching 
~ Laver No. 54. Proof signed and numbered in ink. Fine i impression. Edition A 
ited to 75 proofs. 


74. ALL HANDS. Etching 
Laver No. 62. Second state of two, after the plate was cut down. Proof signed 
and numbered in ink. Very fine impression. Edition limited to 75 proofs. Framed. 
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75. THREE BARGES. Etching 
_ Laver No. 63. Proof signed and numbered in ink. Fine impression on old paper. 
Edition limited to 75 proofs. 


76. THE SEINE NET. Etching 
0 - Be. No. 64. Third state of three. Proof signed and numbered in pencil. Fine 
impression on old paper. Edition limited to 75 proofs. 


77. MAN OVERBOARD. Etching 
g ~Laver No. 65. Proof signed and numbered in ink. Very fine impression. Edition 
| g 

limited to 75 proofs. 


78. THE HEAVING LINE. Etching 
« Laver No. 66. Proof signed and numbered in ink. Fine impression. Edition lim- 
ited to 75 proofs. 


79. THE BUCKO MATE (First plate). Etching 
(yf Baver No. 69. Proof signed and numbered in ink. Very fine impression on old 
C4 paper. Edition limited to 75 proofs. 


I 


q 


| 80. TEN KNOTS. Etching 
i @ Laver No. 85. Proof signed and numbered in ink. Fine impression on old paper. 
| Edition limited to 75 proofs. 


81. MAKING SAIL. Etching 
’ J Laver No. 100. Proof signed and numbered in ink. Very fine i impression on oid 
paper. Edition limited to 75 proofs. 


82. MOORING HER (Second Plate). Etching 
\f Laver No. 104. Proof signed and numbered in ink. Very fine impression. Edition 
limited to 75 proofs. 


| 83. THE WHEEL. Etching 
yy Laver No. 107. Proof signed and numbered in pencil. Fine impression. Edition 
fe “limited to 75 proofs. 


| 34 THE PEAT TJALK. Etching 
» - “Laver No. 108. Proof signed and numbered in ink. Fine impression old paper. 
| Edition limited to 75 proofs. 


‘|, 8s. OUTWARD BOUND. Etching 
j Laver No. 109. Proof signed and numbered in ink. Very fine impression. Edition 
, ® jimited to 75 proofs. 
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/4 (i 86. THE MAIN RIGGING. Etching 
——~Laver No. 116. Second state of two. Proof signed and numbered in pencil. Fine 
impression. Edition limited to 75 proofs. 


ao J 87. THE MAIN TACK. Etching 
/‘% —Laver No. 119. Proof signed and numbered in ink. Very fine impression. Edi- 
tion limited to 75 proofs. 


88. THE MAIN BRACE. Etching 
_ Laver No. 147. Proof signed and numbered in ink. Very fine impression on old 
//~ paper. Edition limited to 75 proofs. 


; 89. ABANDONED. Etching 
© _s¢ «Subsequent to Laver. Proof signed and numbered in ink. Very fine impression 
~/ on old paper. Edition limited to 75 proofs. 


90. HEAVY CANVAS. Etching 
~ Subsequent to Laver. Proof signed and numbered in ink. Fine impression on old 
~ paper. Edition limited to 75 proofs. 


gt. MANNING THE PUMPS. Etching 
/) ¢ © Subsequent to Laver. Proof signed and numbered in ink. Fine impression on old 
« © “paper. Edition limited to 75 proofs. 


92. NOON. Etching 
Subsequent to Laver. Proof signed and numbered in ink. Fine impression. Edi- 
tions limited to 75 proofs. Framed. 


93. MIZZEN TOPMAST CROSSTREES. Etching 
Subsequent to Laver. Proof signed and numbered in ink. Very fine impression 
on old paper. Edition limited to 75 proofs. 


94. SNUGGING DOWN. Etching 
© Subsequent to Laver. Proof signed and numbered in ink. Fine impression on old 
paper. Edition limited to 75 proofs. 


GERAED LL? BROCKHURST 


= Contemporary English painter-etcher 


Ve Sc aG Prt lAaHiching 


Proof signed in pencil. Very fine impression. Edition limited. 
10 
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f 96. HENRY RUSHBURY. Etching 
0- 


~Proof signed in pencil. Fine impression. Edition limited. 


67. JAMES McBEY. Etching 


“Proof signed in pencil. Very fine impression. Edition limited. 


98. THE DANCER. Etching 
7 f..Proof signed in pencil. Fine impression. Edition limited. 


| 99. CASPAR. Etching 


9 f<P root signed in pencil. Fine impression. Edition limited to 91 proofs. 


— 100. DORETTE. Etching 
¢e! Proof signed in pencil. Very fine impression. Edition limited. 


tor. YOUNG WOMANHOOD. Etching 


gto signed in pencil. Very fine impression. Edition limited. 


| 102. LA TRESSE. Etching 
V@ Proof signed in pencil. Fine impression. Edition limited. 


__ 103. THE BLACK SILK DRESS. Etching 
a4 »Proof signed in pencil. Very fine impression. Edition limited. 


104. THE TWO MELISANDES. Etching 


Proof signed in pencil. Fine impression. Edition limited. 


105. MADEJDA. Etching 
3 f- Proof signed in pencil. Very fine impression. Edition limited. 


th 


| 106. THE WEST OF IRELAND. Etching 
Ve Proof signed in pencil. Very fine impression. Edition limited to 111 proofs. 


107, DEUX LANDAISES. Etching 

_|/~ Proof signed in pencil. Fine impression. Edition limited to 76 proofs. 
| 
, Lca08. CHIQUITA. Etching 

/ Proof signed in pencil. Fine impression. Edition limited to 81 proofs. 
Tes 109. ANAIS. Etching 


Proof signed in pencil. Fine impression. Edition limited. 


110. ADOLESCENCE. Etching 
vy) é-Proof signed in pencil. Very fine impression. Edition limited to 91 proofs. 
| II 
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PETER BRUEGHEL 
Flemish painter-engraver: 1525-1569 


111. SOLICITUDO RUSTICA. Engraving | 
Van B. No. 13. Executed by H. Cock from the original design by Brueghel. 
Superb early impression. 


112.SPRING AND SUMMER. Two engravings 


Fine impressions. Without margins 


FELIX BUHOT 
Celebrated French etcher: 1847-1898 


113. THE DONKEY AND THE APPLE GATHERER. Drawing 
Fine original pen and ink drawing. A patient. little donkey hitched to a two- 


&~ wheeled cart stands in the orchard while a peasant woman gathers the apples 


under an old tree. Signed. Size 9% by 614 inches. 


114. ANE ET CANARDS. Drawing 


‘ Original pen and ink and pencil drawing. A small donkey hitched to the two- 


wheeled cart stands in the farmyard surrounded by ducks and chickens. Signed 
with the monogram stamp. Size 8 by 10 inches. 


115. UNE MATINEE D’HIVER AU QUAI DE L?HOTEL-DIEU 
(THE CAB STAND). Etching 
Bourcard No. 123. Second state of four. Unique trial proof touched with pen 


/ &~ and ink indicating the details to be added for later state, and lettered by hand 


€ Bes 


on the margin: “Epreuve d’artiste—l’Ancien Quai de l Hotel-Dieu—Matinée 
d’Hiver. Felix Buhot pinx et aq. forte’. Fine impression. 


4 116. LE RETOUR DES ARTISTES. Etching 


Bourcard No. 125. Third state of four. Proof signed in the plate. Very fine im- 
pression on old paper. 


~117.L’HIVER A PARIS OU LA NEIGE A PARIS. Etching 


Bourcard No. 128. Third state of five. Signed in the plate. Fine impression. 


) #118. ’HIVER A PARIS OU LA NEIGE A PARIS. Etching 


Bourcard No. 128. Third state of five. Signed in the plate. Very fine impression. 
I2 
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119. LA PLACE PIGALLE EN 1878. Etching and aquatint 

Bourcard No. 129. Fourth state of five. Proof signed in pencil and with the red 
owl stamp, and a note as to the state also in the artist’s hand. Fine impression 
on Japan paper. 


120. LES VOISINS DE CAMPAGNE (COUNTRY NEIGHBORS). 


Oo Etching and aquatint 


Bourcard No. 148. Fifth state of five. Proof signed and inscribed in pencil. Very 
fine impression printed on vellum. 


121. WESTMINSTER PALACE. Etching in two tones 
Bourcard No. 155. Fourth state of five. Proof signed with the red owl stamp. 
Very fine impression. Framed. 


122. THE CLOCK TOWER, WESTMINSTER. Etching and aquatint 
Bourcard No. 156. Fifth state of six. Proof signed with the red owl stamp. Very 
fine impression on greenish paper. 


123. CONVOI FUNEBRE AU BOULEVARD DE CLICHY. Etching 
and aquatint 

~ Bourcard No. 159. Third state of three. Unique proof touched with gilt to en- 
hance the highlights. Signed with the red owl stamp. Fine impression on brown 
paper. 


124. LA FALAISE—BAIE DE SAINT MALO. Etching and aquatint 


.»,Bourcard No. 165. Fifth state of five. Proof signed with the red owl stamp. Fine 
“Impression. 


JACOUES CAELTOR 
Celebrated French painter-etcher: 1592-1635 


“125. THE NEW TESTAMENT. Engraved title (by Bosse) and ten etched 
plates 

Meaume Nos. 37 to 47. First states of two. Published in Paris 1635. All fine 
impressions in very good condition. 


126. THE PENITENTS. Sez of five etchings and engraved title 
Meaume Nos. 147 to 152. Together with a set of the five etched copies. All 
fine impressions. II pieces mounted on one sheet. 


3127. LES FANTASIES. Etched title and twelve plates 
Meaume Nos. 868 to 880. First states. Published 1635. All very fine impres- 
sions. With wide margins. 
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KINDLY READ CONDITIONS OF SALE’ IN FOREPART OF (CATALOGUE 


SIR DAVID YOUNG CAMERON 
Eminent Scottish etcher: 1865-1945 


128. DIEPPE CASTLE. Etching 
Rinder No. 274. Published state. Proof signed in pencil. Shiga impression. 
‘Edition limited. 


129. THE TURKISH FORT. Etching and drypoint 


'vRinder No. 409. Third state of four. Proof signed in pencil. Fine impression on 


& 


Japan paper. 


130. WINGLESS CHIMERA. Etching and drypoint 


~ Rinder No. 416. Final state of eight. Proof signed in pencil. Fine impression on 


old paper. Small rust mark. 


131. WINCHESTER CATHEDRAL. Etching 


* /Rinder No. 471. Proof signed in pencil. Very fine impression on old paper. Edi- 


tion limited. 


132. THE TEPIDARIUM. Drypoint 


é“Rinder No. 474. Proof signed in pencil. Very fine impression. Edition limited. 


133. LOCH ALINE. Drypoint 


Subsequent to Rinder. Proof signed in pencil. Fine impression. Edition limited. 


. Framed. 


GLENN O. COLEMAN 


Contemporary American artist 


134. ELECTION NIGHT; STREET FIRE; and WHITE SWAN INN. 


“Three lithographs 


Proofs signed and numbered in pencil. Editions limited to 50 impressions each. 


BARTOLOMMEO CORIOLANO 
Italian engraver: 1599-1676 


“135. TWO SIBYLLES. Two woodcuts in chiaroscuro 


Bartsch Vol. XII, Pages 87 and 88, Nos. 2 and 4. After Guido Reni. Fine proofs 


in fine condition. 


From the P. Davidsohn and other collections with stamps on the back. 
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LUCAS CRANACH 
Celebrated German Master: 1472-1553 


136. THE PENANCE OF ST. JOHN OF CHRYSOSTOM. Engraving 
| Bartsch No. 1. Proof signed in the plate with initials on a tablet with a dragon 
, and dated 1509. Fine impression. Edges trimmed to the border line. 


q cy. Vi . 

| 7H Very rare. 

fey 

From the Wagner Museum, Wursberg, with the stamp. 


UG@, DA -CARPI 

| Italian engraver: 1450-1520 

{ bf 137. JACOB’S DREAM. Woodcut in chiaroscuro 

| Bartsch Vol. XII, Page 25, No. 5. After Raphael. Fine impression. 
| From the P. Mariette collection, 1668, signed at the lower left edge. 


| 138. THE DEATH OF ANANIAS. Woodcut in chiaroscuro 
} y) f Bartsch Vol. XII, Page 46, No. 27. Second state of three. After a tapestry de- 
sign by Raphael. Published 1518. Very fine impression. 


ARTEL RB MDAVIES 


Eminent American artist: 1862-1928 


} 4 Eo BALANCE, Drawing 
Original chalk drawing in brown and white. Nude female figure seen from the 
rear, balanced gracefully on one leg. Signed. Size 12% by 9% inches. 


Mme 140. CIRCLING DOVES. Lithograph in colors 
Qe. Proof signed in pencil. Fine impression. Edition limited. 


141. RECURRENCE. Lithograph in colors 


_| , _.Proof signed in pencil. Very fine impression. Edition limited. 


5|/ 

: EUGENE DELACROIX 

Wor Eminent French painter, etcher, lithographer: 1834-1917 
| 142. ETUDE DE FEMME VUE DE DOS. Etching 


7 Delteil No. 21. First state of four. Fine impression. 
| Extremely rare. This is the same proof reproduced in Delteil. 


From Ph. Burty and Alf. Beurdeley collections with the stamps. 
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143. UN FORGERON. Aquatint 
Delteil No. 19. Second state of six. Superb impression on old paper. 


#) »From the Alexis Rouart collection with the stamp on the back. 


s 


ANDRE DERAIN 


French Contemporary 


144. HEAD OF A WOMAN. Lithograph 


_ Proof signed and numbered in pencil. No. 13 of 100 impressions. 


ANTONIO DE TRENTO 


Italian engraver: 1508-1550 


2145. LHE TIBURTINE. SIBYL SHOWING THE VIRGIN “AND 
INFANT CHRIST TO EMPEROR AUGUSTUS. Woodcut in chiaro- 
scuro 
Bartsch Vol. XII, Page 90, No. 7. After Parmigiano. Fine impression. Some 
very slight repairs. 


ALBRECHT DURER 
The Great German Master: 1471-1528 


146. CHRIST ON THE MOUNT OF OLIVES, OR THE AGONY 
IN THE GARDEN. Etching on iron 

Bartsch No. 19, Dodgson No. 82. Signed in the plate with the monogram and 
date 1515. Very fine impression entirely free from the marks of corrosion. 
Watermark Arms of Schrobenhausen, Meder No. 145. Slight repair upper 
right corner. 


Extremely rare. The plate deteriorated rapidly due to rust corrosion. 


From the Baron von Lanna and Robert Scoville collections with the stamps. 


147. NEMESIS, OR THE GREAT FORTUNE. Engraving 
/) Bartsch No. 77, Dodgson No. 33. Signed in the plate with the monogram. En- 
' graved about 1501 or 1502. Paper with the large Bull’s Head watermark. 
Traces of the fold and some thin spots. 


From the Kunsthalle, Hambourg collection with the stamp. 
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CORNELIS DUSART 


Famous Dutch artist : 1660-1704 


148. STUDY OF A SEATED PEASANT. Drawing 
Original black chalk drawing touched with carmine and white. An old peasant 
wearing a tall hat leans back in his chair and appears to be singing as he beats 


br. time with his hand. Size 101% by 8 inches. 


A note on the back indicates that it was formerly in the Ploos van Amstel and the Howard 
Mansfield collections. 


W/o r49. THE VILLAGE FESTIVAL. Etching 
Bartsch No. 16. Fine early proof signed in the plate and dated 1685. Fine im- 
pression. 


ATERIBUTED* TO TOMASO FINIGUERRA 


Fifteenth century Italian worker in niello 


me 150. THE CONVERSION OF ST. PAUL. Niello 
/ Duchesne No. 139. A note on the back in Italian gives the above attribution. A 
fine clearly printed impression in perfect condition. 


An example of niello printing as fine as this must indeed be extremely rare. 


JEAN HONORE FRAGONARD 
We oe Celebrated French artist: 1732-1806 


151. LES QUATRE BACCHANALES. Set of four etchings 
P. de Baudicour Nos. 6 to 9. First states before the numbers in the plates. Fine 
proofs on watermarked paper. 


Extremely rare. 


{END OF FIRST SESSION | 
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SECOND AND LAST SESSION 
Tuesday, February 11, 1947, at 8 p.m. 


CATALOGUE NUMBERS I§2 TO 290 INCLUSIVE 


FREDERICK L. GRIGGS 
Eminent English etcher: 1876-1941 
152. THE FORD. Etching 


Alexander No. 9. Final state of six. Proof signed in pencil. Very fine impres- 
sion. Edition limited. 


153. SELLENGER. Etching 
Alexander No. 18. Fifth state of six. Proof signed in pencil. Fine impression. 
Edition limited. 


154. LINN BRIDGE. Etching 


Alexander No. 29. First state of four. ‘Touched proof signed in pencil. Fine 
impression. Only four impressions in this state. 


155.ST. IPPOLYTS. Etching 


Alexander No. 36. Second state of three. Proof signed in pencil. Fine impression. 
Edition limited. 


156.ST. BOTOLPHS BRIDGE. Etching 


Proof signed in pencil. Very fine impression. Edition limited. 


157. THE CRESSET. Etching 


Alexander No. 12. Second state of two. Proof signed in pencil. Fine impression. 
Edition limited. 


158. MEMORY OF CLAVERING. Etching 
Early state with the verses below. Proof signed in pencil. Fine impression on 
old paper. 
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GEORGE GROSZ 


Contemporary American artist 


159. STREET SCENE. Lithograph 
Proof signed in pencil. Edition limited. 


SIR FRANCIS SEYMOUR HADEN 
Famous English etcher: 1818-1910 


160. MYTTON HALL. Drypoint 
Harringtor No. 14. Only state. Proof signed in pencil. Very fine impression on 
thin Japan paper. 


161.ON THE TEST. Etching and drypoint 
Harrington No. 20. Only state. Proof signed in pencil. Very fine impression on 
thin Japan paper. Framed. 


162. EARLY MORNING, RICHMOND PARK. Etching and drypoint 
Harrington No. 22. Second state of two, cleared of the foul biting. Proof signed 
in pencil. Very fine impression. 


From the Richard J. Scoles collection. 


163. SHERE MILL POND (The Large Plate). Etching 
Harrington No. 38. First state of two, before the complete removal of the sky. 
Proof signed in pencil. Very fine impression on thin Japan paper. Framed. 


From the H. L. Quick and Henry T. Sloane collections. 


164.GRAYLING FISHING. Mezzotint 

Harrington No. 241. First trial proof. Signed in pencil. Superb impression with 
pencil note “1st Trial—2 proofs taken—Goulding—2 impressions taken”. 
Framed. 


165. THE PILLAR OF SALT. Mezzotint 
Harrington No. 246. Only state. Proof signed with the monogram stamp. Very 
fine impression printed in brown. 


Rare. From the Haden and Kendall collections. 


CHILDE HASSAM 
Distinguished American artist: 1859-1935 
166. CHIMNEY’S, PORTSMOUTH; and OLD LACE. Two etchings 


4 & ~ Cortissoz Nos. 16 and 56. Proofs signed with the pencil monogram. Fine im- 


FA 


pressions. Editions limited. 
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167. EASTHAMPTON. Etching 


a Cortissoz No. 134. Only state. Proof signed with the ae monogram. Fine 


impression. Edition limited to about 75 proofs. 


» 168. THE ROAD TO THE PROMISED LAND. Etching 


Subsequent to the Cortissoz catalogue. Proof signed with the pencil mono- 
gram. Very fine impression. Edition limited. 


WENCESLAUS HOLLAR 


Prominent Bohemian painter-etcher: 1607-1677 


Proofs signed in the plate and dated 1641. Fine i impressions. With good margins. 


170. THE CHALICE. Etching 


After a drawing by Mantegna. Signed in the plate. Fine impression. 


WO Rare. 


WINSLOW HOMER 


Celebrated American painter-etcher: 1836-1910 


171.EIGHT BELLS. Etching 
Fine rich proof, signed in the plate. Framed. 


PETER HURD 
Contemporary American artist 


172. SATURDAY NIGHT. Lithograph 


Proof signed and numbered in pencil. Edition limited to 36 impressions. 


JEAN AUGUSTE DOMINIQUE INGRES 
Famous French artist: 1780-1867 


173. ODALISQUE. Lithograph 


Delteil No. 9. Only state. Proof signed in the stone and dated’ 1825. Fine im- 
pression. 


174. PORTRAIT D’HOMME. Lithograph 
Delteil No. 7. Only state. Very fine impression. 


3 Extremely rare. Delteil locates only three known impressions. 


=e 
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175. LES QUATRE MAGISTRATS DE BESANCON. Lithograph 


Delteil No. 8. First state of two. Proof before all letters. Fine impression. 


From the Alexis Rouart collection with the stamp. 


JOHN BAPTIST JACKSON 

English Engraver: After 1701-1754 
176. THE MURDER OF ST. PETER AND ST. PAUL. Woodcut in 
chiaroscuro 
After Titian. Very fine impression. 


Rare. 


LAURA KNIGHT 


Contemporary English artist 


177. LADY WITH SHAWL. Aquatint 
Proof signed in pencil. Very fine impression. Limited to 35 proofs. 


ALPHONSE LEGROS 
Celebrated French etcher-lithographer : 1837-1911 


178. THE DEATH OF THE WOODCUTTER. Drawing 
Delicate original pencil drawing showing the hooded figure of Death appearing 
to the aged woodcutter. Signed with initials. Size 84% by 10% inches. Framed. 


Very fine, having almost the quality of silver point. 


179. HEAD OF A YOUNG MAN. Drawing 
Powerful pencil drawing. Study of the head of a young man with thick wavy 
hair and prominent features. Signed with initials. Size 15 by 12 inches. 


181. LE MORT DU VAGABOND. Etching with aquatint ground 

M-T. No. 89. Third state. Proof signed in pencil. Very fine impression. Edition 
limited. 

Rare. 
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| 182. PAYSANNE ASSISE PRES D’UNE HAIE. Etching 
¥y — Proof signed in pencil. Fine impression on old paper. 


Probably there are only two impressions known. 


t 


a 
bY 183. UN VALLEE EN BOURGOYNE. Etching 


Probably second state. Proof signed in pencil. Very fine impression. Limited. 


184. LE PECHEUR A LA LIGNE. Etching 


Probably second state. Proof signed in pencil. Fine impression. 


From the artist’s private collection. 


| 185. COUCHER DE SOLEIL. Etching 
cs Third state of five. Proof signed in pencil. Very fine impression. 


From the Bliss collection with stamp. 


: 186. LA LAITIERE. Etching 
ist Proof signed in pencil. Very fine impression. Limited. 


\” —- From the Jules Gerbeau collection with the stamp. 


187. BERGER AU REPOSE. Etching 


@= Proof signed in pencil. Fine impression. Limited. 


,, 2 188. CARDINAL MANNING. Lithograph 


of India proof, signed in pencil. Fine impression. 


Rare. 


80. SOLITUDE PAYSAGE. Etching 


|” = Proof signed in pencil. Very fine impression. Limited. 


190. LES GRANDES ARBRES (EFFET DE SOIR). Etching 
4. Proof signed in pencil. Very rich impression. Probably third state. Limited. 


Very rare. 


yp. 191. MATIN SUR LA RIVIERE. Etching 


Second state. Proof signed in pencil. Fine silvery impression. Edition limited. 


192. TETE DE JEUNE FILLE. Lithograph printed in red 


) © Proof signed in the stone and in pencil. Very fine impression. Limited. Framed. 
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KINDLY READ CONDITIONS OF SALE IN FOREPART OF CATALOGUE 


193. COIN D’UN BOIS. Eéching 


Proof signed in pencil. Fine brilliant impression. Edition limited. 


AUGUSTE LEPERE 
Eminent French etcher: 1849-1918 


194. SEASHORE AND SURF. Pastel drawing 

Beyond the foreground of sand and rocks the sea gently rolls in successive waves, 
their tops catching the vivid light of bright shafts of the lowering sun to the 
right. Signed lower left. Size 13 by 18 inches. Framed. 


195. DEMOLITION DE LA MAISON DE SABRA. Drawing and 
etching 

Original pen and water color drawing and the first state of the etching of the 
same subject. The drawing signed with initials, the etching signed, numbered 
and inscribed “ter Etat’, of which only nine were printed. 


196. LE GRAND MARCHE AUX POMMES. Etching 


« Proof signed and numbered in pencil. Fine impression. Edition limited to 150 


proofs. 


197. CHEMIN DANS LE MARAIS. Etching 
L.-B. No. 39. Only state. Proof signed and numbered in pencil. Fine impression. 
Edition limited to thirty impressions. 


From the Edward Duff Balken collection with stamp. 


198. LE DEBARDEUR. Wood engraving in color 
L.-B. No. 149. First state. Only ten printed. Proof signed in red pencil. Fine 


<* impression. 
2) S 


gai 


From the Lotz-Brissonneau collection. 


199. LE PALAIS DE JUSTICE, VU-DU PONT NOTRE DAME; and 
LE BASSIN DES TUILERIES. Two wood engravings printed in colors 
L.-B. Nos. 203 and 265. The first is proof on Japan paper printed in water color 
of which only six were made; the second, proof signed in pencil limited to 50 
impressions. 
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| 200. SOIR; and LA HAL'TE. Two wood engravings printed in colors 
S- L.-B. Nos. 348 and 296. Both first states. Both signed in pencil. Fine impres- 
sions. Only a few printed. 


| 201. LE CHRIST AU MATIN DES RAMEAUX. Etching 
vg _~ Proof signed in the plate. Fine impression on Japan paper. With the artist’s red 
| stamp on the margin. 


s? 202. LA VIELLE PASSERELLE-FREME DE LA FEE. Etching 
“Proof signed and numbered in pencil. First state. Very fine impression. In this 
state there were only nine printed. 


7 


DEE VAS LER: WLEEL LIE DLE B 


Italian 1512- ? 


203. THE TRIUMPH OF SCIPIO THE AFRICAN. Engraving 
_—Bartsch Vol. XV, Page 226, No. 74. Early proof before the inscription. Fine 
impression. . 


Rare. 


VDA SAE tele Le 


German engraver about 1533 


204.ST. GEORGE KILLING THE DRAGON. Engraving 
| Bartsch Vol. VIII, Page 36, No. 3. Signed in the plate with initials H.L. on a 
'SS _tablet. Very fine impression. Wide margin. 


Extremely rare. 


JAMES McBEY 


Contemporary Scottish etcher 


205. HAZY DAY. Drawing 

- Original pen and water color drawing. A poplar-lined road beside a canal, barge 
tied to the bank, tow men working lines on the right of the road. Signed and 
dated 19 May 1923. Size 101% by 9% inches. 


or 


| 206. HASTINGS. Etching 
W, Py Proof signed and numbered in ink. Fine impression. Edition limited. Framed. 
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207. SPRING, 1917. Drypoint 
Hardie No. 177. Only state. Proof signed and numbered in ink. Very fine im- 
pression. Edition limited to 76 proofs. 


208. LAGUNA VENETA. Etching 
Subsequent to Hardie. Published state. Proof signed and numbered in ink. Fine 
impression. Edition limited. 


209. SHIPPING ON THE GUIDECCA. Etching 
Subsequent to Hardie. Published state. Proof signed and palletes in ink. Very 
fine impression. Edition limited. 


210. SHIPPING ON THE GUIDECCA. Etching 
Subsequent to Hardie. Trial proof VI, signed and numbered in ink. Fine im- 
pression on old paper. 


CHARLES MERYON 
Celebrated French etcher: 1821-1868 


21m LE SPEDTIT PON TARARIS. Kitching 
Delteil-Wright No. 24. Third state of seven, before the scratches were removed 


» from the lower margin. Superb impression on thin brownish Japan paper. 


From the C. W. Dowdeswell collection with the stamp on the back. 


[See illustration | 
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———— 


212. LA POMPE NOTRE-DAME, PARIS. Etching 
Delteil-Wright No. 31. Sixth state of nine, with the name and address of 
Meryon and the date 1852 but before the title. Very fine impression on greenish 
paper. 

[See illustration | 


213. LA MORGUE, PARIS. Etching 
Delteil-Wright No. 36. Fourth state of seven before the title and the lettering 


~ on the buildings. Very fine impression. 


214. L;ABSIDE DE NOTRE-DAME DE PARIS. Etching 
Delteil-Wright No. 38. Fourth state of eight, before the removal of the date 


and the retouching of the distant houses on the extreme right. Superb impression 


with a warm brownish tone on thick watermarked paper. 


From the Tracy Dows collection. 


ROBERT NANTEUIL 
Celebrated French engraver 1623-1678 


215. POMPONE DE BELLIEVRE. Engraving 
After C. le Brun. R.D. No. 37. Probably second state. Superb impression. Mar- 
gin displaying platemark. 


NIELLI 


216. NIELLO 


A Roman Head. A small circular medallion. Very good impression. Slightly 
stained. 


Form the Paul Davidsohn collection with the stamp. 


217. NIELLO 


Coat of Arms. Passavant No. 390. A very good impression. Rebacked to 
strengthen a break; small piece missing on the left. 


Examples of these fifteenth century silver prints are extremely rare in any condition. 
From the Alfred Morrison collection with the stamp. 


JOSE CLEMENTE OROZCO 


Contemporary Spanish artist 


218. DOZING PEASANTS; and PRAYER. Two lithographs 
Proofs signed in pencil. Each limited to 100 impressions. 
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GEORGE PENCZ 


Little German Master: 1500-1550 


_ 219. LOT AND HIS DAUGHTERS. Engraving 


Bartsch No. 20. Signed in the plate with the monogram. Fine impression. 


From the collection of the King of Saxony. 


JOSEPH PENNELL 


Distinguished American artist: 1857-1926 


220. RAINY NIGHT, CHARING CROSS SHOPS. Etching 
Wuerth No. 274. Proof signed in pencil. Fine impression on old paper. Edition 
limited to about 100 proofs. 


221. WEST FRONT, WESTMINSTER ABBEY. Etching 
Werth No. 280. Proof signed in pencil. Fine impression on old paper. Edition 
limited to about 75 proofs. 


222. THE STEPS, BRITISH: MUSEUM. Etching 
Wuerth No. 299. Proof, first state, signed in pencil. Fine impression on old 
paper. Edition limited to about 75 proofs. 


223. ST. MARTIN’S BRIDGE, TOLEDO. Etching 
Wuerth No. 312. Proof signed in pencil. Fine impression on old paper. Edition 
limited to about 30 proofs. 


Rare. 


224. ENTRANCE TO HENRY VII’S CHAPEL, WESTMINSTER. 
Etching 

Werth No. 354. Early trial proof before additional work in the foreground. 
Signed in pencil. Very fine impression. 


U 225. WREN’S CITY. Mezzotint 
~ Wuerth No. 504. Proof signed in pencil. Fine impression on old paper. Edition 


limited to about 75 proofs. 


226. LONDON NIGHT, WHISKEY AND TEA. Mezzotint 
Wuerth No. 505. Proof signed in pencil. Very fine impression on old paper. 
Edition limited to about 75 proofs. 
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y? 227. FLAGS FLYING, UNION STATION, WASHINGTON. Etching 
a7 Werth No. 720. Trial Pee signed and inscribed with the title by artist. Very 
fine impression. 


we 228. THE PORTICO, PITTSBURGH. Etching 
) A Werth No. 728. Proof signed in pencil. Fine impression. Edition limited to 
about 50 proofs. 


§0__ 229. THE HORSESHOE CURVE, PENN. R.R. Etching 
Wuerth No. 729. Proof signed in pencil. Fine impression. Edition of about 50 
proofs. 


MICHAEL PREGEL 


| . German early seventeenth century engraver 


ls 

\ BZ 230. DEATH AND THE MISER. Engraving 

? Nagler XII, No. 31. Proof signed in the plate and dated 1616. Fine impression. 
‘Trimmed. 


| PEDRO PRUNA 
Contemporary Spanish artist 


231. MAN AND WOMAN CONVERSING. Lithograph in brown 
Proof signed and numbered in pencil. No. 3 of only 20 printed. Framed. 


TiS a 


JEAN FRANCOIS RAFFAELLI 


Contemporary French artist 


(v 

st 232. PORTRAIT OF RAFFAELLI. Etching printed in colors 

Proof No. 14, signed in pencil by the artist. Fine impression. Edition limited. 
Framed. 


MARC ANTONIO RAIMONDI 


Famous Italian engraver: 1480-1530 


ey THE VIRTUES. A set of seven engravings 
2 Not in Bartsch. All signed with the tablet mark in the plate. Fine impression. 


Rare. From the Earl of Pembroke Wilton House collection. 
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REMBRANDT VAN RIJN 
The Great Dutch master: 1607-1669 


234. BUST OF A MAN (REMBRANDT’S FATHER), WEARING | 
A HIGH CAP, THREE-QUARTERS RIGHT. Etching 

Hind No. 22, Bartsch No. 321. First state of three, before the plate was slightly 
reduced in size. Signed i in the plate with initials and dated 1630. Fine i impres- 
sion with good margin. 

From the Arozarena, Alferoff, Knowles and Dr. Straeter collections with the stamps on 
the back. 


. 


235. REMBRANDT WITH LONG BUSHY HAIR: HEAD ONLY. 
Etching 

Hind No. 55, Bartsch No. 8. Fourth state of six. Unsigned. Etched about 1631. 
Fine impression. Rebacked. 

From the J. Barnard and Rufge collections. 


G GROTESQUE PROFILE: MAN IN HIGH CAP. Etching: 
Hind No. 68, Bartsch No. 326. First state of four, before the donee on the 


_ hat band and the back of the man’s neck. Unsigned ; etched about 1631. Fine 


impression. 
From the Albertina collection with the stamp. 


237. THE HOLY FAMILY. Etching 
Hind No. 95, Bartsch No. 62. Only state. Signed i in the plate with ies mono- 
gram ; etched about 1632. Very fine impression. Thread margin. 


238. THE RAT KILLER. Etching 

Hind No. 97, Bartsch No. 121. Second state of two, with the shading on the 
side of the box carried by the boy. Signed in the plate with initials and dated 
1632. Fine impression with margin. Small triangular restoration in the upper 
right corner. 

From the Albertina collection with the stamp. 


239. CHRIST AND THE WOMAN OF SAMARIA: AMONG RUINS. 
Etching 

Hind No. 122, Bartsch No. 71. Second state of two. Signed and dated in the 
plate REMBRANDT f. 1634. Superb impression. Wide margin. 
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240. REMBRANDT IN FLAT CAP WITH A SHAWL ABOUT HIs 
SHOULDERS. Etching 
Hind No. 157, Bartsch No. 26. First state f two, before the signature was re- 


From the J. Barnard, H. Weber and Ferdinand of Portugal collections with their marks. 


241. DEATH APPEARING TO A WEDDED COUPLE. Etching . 
Hind No. 165, Batrsch No. 109. Only state. Signed in the plate REMBRANDT f, 
1639. 


From the Alfred Morrison collection with stamp. 


242. OLD MAN SHADING HIS EYES WITH HIS HAND. Etching 
Hind No. 169, Bartsch No. 259. First state before the pupil of the left eye was 


indicated. Unsigned ; RS about 1639: per Hee te ‘Thread 1 TTR on 


three edges. 


243. THE BAPTISM OF THE EUNICH. Etching 

Hind No. 182, Bartsch No. 98. Second state of two, with the shading on the 
little waterfall. Signed in the plate REMBRANDT f. 1641. Fine impression. Edges 
have been strengthened, very small rubbed spot at right edge. 


From the Albertina collection with stamp. 


244. THE ANGEL DEPARTING FROM THE FAMILY OF TOBIAS. 
Etching 

Hind No. 185, sebrreal No. 43. First state of three, with the diagonal lines on 
the headdress of Tobit’s wife printing clearly. Signed in the plate REMBRANDT f. 
1641. Splendid impression with wide margin. 


An extremely rare and desirable print. 


245. THE GOLF PLAYER. Etching 
Hind No. 272, Bartsch No. 125. Second state of two, after correction of the foul 


biting. Signed in the plate REMBRANDT f. 1654. Very fine impression. On thin 
paper. 


246. THE ADORATION OF THE SHEPHERDS rae THE 
LAMP). Etching 

Hind No. 273, Bartsch No. 45. First state of two, before the correction of ae 
small strip of acid failure at the top. Very fine impression. Good margin. Slight 
repairs in the corners. 

Rare. 


From the Albertina collection with stamp. 
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247. THE FLIGHT INTO EGYPT. Etching 
Hind No. 276, Bartsch No. 55. Only state. Signed in the plate REMBRANDT f. 
1654. Fine impression on watermarked paper. 


248. THE GOLDSMITH. Etching 

Hind No. 285, Bartsch No. 123. First state of two, before the vertical lines of 
shading in the lowest beam. Signed in the plate and dated 1655. Very fine im- 
pression, wide margin. 


THOMAS ROWLANDSON 


Celebrated English caricaturist 


249. THE OVERDROVE OX. Colored etching and aquatint 
Etched by Rowlandson in 1787. Published March 1790 by Wm. Holland. Fine 
impression with full inscription space and engraved borders. Framed. 


MARTIN SCHONGAUER 


Celebrated early German ‘master: 1445-1491 


250. CHRIST BEARING THE CROSS (The Large Plate). Engraving 
Bartsch No. 21, Lehrs No. 9. Fine proof signed in the plate with the initials 
M-Ss. Very fine impression on paper with the small bull’s-head watermark. 
Trimmed much less than the average, showing the full spearhead on the long- 
est spear. 


“ Extremely rare. 


From the Clendenin J. Ryan collection. 
Exhibited in Knoedler’s Thirteenth Annual Exhibition, 1938. 


[See frontispiece | 


JOHN RAPHAEL SMITH and WILLIAM WARD 


English eighteenth century engravers 


251.A VISIT TO GRANDFATHER; and A VISIT TO GRAND- 
MOTHER. Pair of mezzotints printed in colors 
After the paintings by J. R. Smith and J. Northcote. Frankau Nos. 310, third 


~ state, No. 357, only state. London, published 1785 and 1788, respectively. Fine 


impressions. Good margins. Framed. 


[See illustration | 
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SIR ANTHONY VAN DYCK 
Celebrated Flemish painter-etcher: 1599-1641 


252. CHRIST CROWNED WITH THE THORNS. Eztching 
Dutuit No. 1. Signed in the plate. Very fine impression. Margin showing the 
full plate mark. 


From the Harris B. Dick collection with the stamp. 


ADRIAN VAN OSTADE 
Celebrated Dutch painter-etcher: 1610-1685 


253. PEASANT FIGURE. Drawing 
Original black chalk drawing heightened with white on gray paper. A peasant 
wearing a tall hat, a gourd bottle hanging from his waist, is seen from the rear. 


Size 10 by 6% inches. 


From the Paul Sachs collection, Fogg Art Museum. 


254. LE BOULANGER. Etching 
Godfroy No. 7. Proof signed in the plate. Fine impression with large margin. 


255. LE VIELLEUR. Etching 


* Godfroy No. 8. Proof signed in the plate and dated 1647. Very fine impression. 


From the W. P. Chapman and G. P. Haseltine collections. 


256. LES HARANGEURS. Etching 


Godfroy No. 19. Fourth state of seven. Proof signed in the plate. Brilliant 
_ Impression. 


From the J. Barnard and Champernowne collections with their marks on the back. 


257. THE SMOKER AND THE DRINKER. Etching | 
Godfroy No. 24a. Second state of five. Proof signed in the plate. Fine impression. 


258. THE ANGLER. Etching 


Godfroy No. 26. Proof before signature. Fine impression with wide margin. 


259. THREE GROTESQUE FIGURES. Etching 
Godfroy No. 28. An early state. Proof signed in the plate. Fine impression. 


, 260. THE WOMAN SPINNING. Ezching 


Godfroy No. 31. Proof signed in the plate and dated 1652. Fine impression. 


261. SAYING GRACE. Etching 
Godfroy No. 34. Proof signed in the plate and dated 1653. Fine impression. 
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262. MAN AND WOMAN CONVERSING. Etching 


- Godfroy No. 37. Proof unsigned. Fine impression. 


m 203. THE CHARLATAN. Eiching 
i Godfroy No. 43. Proof signed in the plate. Very fine impression on thin paper. 
From the Fritz Rumpf collection with the stamp. 


i 
j= 264. THE FIDDLER AND THE HURDY-GURDY BOY. Etching 
| Godfroy No. 45. Second state of five. Proof signed in the plate. Fine impression. 


265.LA FAMILLE. Etching 
Dutuit No. 46. Proof signed in the plate and dated 1647. Fine impression on 
| — thin paper. 


Rare. 


266. THE FEAST UNDER THE TRELLIS. Etching 
Godfroy No. 47. Fourth state of seven. Fine early proof before the cross-hatching 
of the door to the left. 


Listed by Godfroy as very rare. 


- 


hm 207. THE DRINKING PARTY. Etching 

s Godfroy No. 50. Eighth state of eleven. Proof signed in the plate. Very fine 
impression. 

Rare. 


From the Alferoff and Davidsohn collections with the stamps on the back. 


Zs 268. THE VIOLINIST. Etching 


Proof signed in the plate with initials. Fine impression. 


From the Sir Joshua Reynolds collection with the stamp. 
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269. NEW MACKEREL. Stipple engraving printed in colors 

(2 _Engraved by N. Schiavonnetti. Plate No. 5 of ‘““The Cries of London”’. Published 
| Jan. 1, 1795. Very fine impression in brilliant color. Good margin showing for 
inscription and publication line. Framed. 


270. NEW MACKEREL. Stipple engraving 

Engraved by N. Schiavonnetti. Plate No. 5 of ‘““The Cries of London”. Fine 
rich impression. Good margin with the inscription but lacking the publication 
line. Framed. 
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271.ROUND AND SOUND: FIVE ‘PENCE «A POUND’ DURE 
CHERRIES. Stipple engraving printed in colors | 
Engraved by A. Cardon. Plate No. 8: of ‘“The Cries of London”. Published 


_ June 25, 1795. Very good impression. Good margin with full inscription and | 


publication line. Framed. 


R. W. WOICESKI 


Contemporary American etcher 


272. PINES IN WINTER. Drypoint 
Proof signed and inscribed in pencil by the artist. Fine impression. Edition lim- 
ited to 60 impressions and the plate canceled. 


273. WINTER. Drypoint and aquatint 


_ Trial proof signed and inscribed with the title by the artist. Very fine impression 


of “Trial Proof #2.” Only six trials were made. 


274. QUIET DAYS. Etching 
Trial proof signed and inscribed by the artist with the title and the words 
“Trial proof’. Very fine impression. 


275. THE GREAT PINE. Etching 
Trial proof signed and inscribed by the artist “Trial Proof No. 5”. Very fine 
impression. 


276. SILVER LIGHT. Etching and aquatint 
Trial proof. Signed and inscribed by the artist “Trial Proof 7% 1st state’. With 
an additional presentation inscription on the margin. Very fine impression. 


277. REFUGE. Etching | 
Trial proof. Signed and inscribed by the artist with the title and the words 
“Trial Proof No. 3’. Very fine impression. 


278. PRELUDE. Etching 
Proof signed and inscribed by the artist: “Special Print 4%”. Very fine impres- 
sion. 


279. FULL MOON. Etching 


Proof signed and inscribed with the title by the artist. Very fine impression. 
Edition limited to only 50 proofs. 


280. AFTERNOON. SHADOWS. Etching 


3 ~~ Proof signed and inscribed with the title by the artist. Very fine impression. 


Edition limited to 50 proofs. 
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281. DEEP IN WINTER. Drypoint 
- _ Proof signed and inscribed with the title by the artist. Very fine impression. 
~ Edition limited to 75 proofs. 


282. WIND AND SNOW. Etching 
Proof signed and inscribed with the title by the artist. Very fine impression. 
_“ Edition limited to 50 proofs. 


283. WILLOWS IN WINTER. Drypoint 
Proof signed and inscribed with the title by the artist. Very fine impression. 
_.-Edition limited to 50 proofs. 


ic 284. BROOKSIDE. Drawing 

” _Fine pen and ink drawing. A winding brook lined with leaning willows, partly 
frozen and snow-covered. Signed and inscribed with the title in the artist’s hand. 
Size 12 by 10 inches. 


ANTONIO MARIA ZANETTI 


Italian engraver: 1680-1751 


285.ST. THOMAS. Woodcut in chiaroscuro 
_— Bartsch Vol. XII, Page 181, No. 50. Proof signed in the block with mono- 
' gram. Fine impression. With good margin on three sides. 


‘2 286. VIRGIN AND CHILD; and YOUNG WOMAN. Two woodcuts 
|= in chiaroscuro 

Bartsch Vol. XII, Page 168, No. 19 and Page 175, No. 37. Proofs signed in 
the block and dated 1722 and 1724. Fine impressions. 


287. THE BIRTH OF THE VIRGIN; and AN OLD SHEPHERD. 
Two woodcuts in chiaroscuro 
= Bartsch Vol. XII, Pp. 169-170, Nos. 22 and 24. Proof signed in the block and 
_ date 1722. Fine impressions. 


288. APOSTLE READING. Woodcut in chiaroscuro 

Bartsch Vol. XII, Page 181, No. 52. Proof signed in the block with the mono- 
gram and dated 1740. Fine impression. 

"D.289.GOD APPEARING TO ISAAC. Woodcut in chiaroscuro 

_| Bartsch Vol. XII, Page 188, No. 68. After Raphael. Proof signed in the block. 


Fine impression. 
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IGNACIO ZULOAGA Y ZABALETA 
Distinguished Spanish artist: 1870-1945 


290. THREE SISTERS. Mezzotint printed in colors 
Engraved by P. Labrouch. Proof signed in pencil by Zuloaga. Edition limited. 
Framed. : 


201-PRINEYPORTEORIOS 
Six brown buckram print portfolios. Measuring 21 by 16% inches. Fitted with 
ties. All in perfect condition. 


292. PRINT PORTFOLIOS 


Another lot of six. Similar to the preceding. 


{ END OF SALE} 
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